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Conference of 2025 Silk Road Traditional Performing Arts Festival
and International Young Scholars Forum

Through the Eyes ofthe Future: Traditional performing arts are an important component of human

. civilization and serve as vital carriers of a nation’s cultural identity

Chartmg New Pathways for and collective memory. In the face of globalization and technological

og e : transformation, traditional performing arts are encountering both

Trad’t'onal Perform’ng Arts severe challenges in transmission and unprecedented opportunities for
renewal.

Against this backdrop, the 2025 Silk Road Traditional Performing
Arts Festival, co-hosted by the Shanghai Theatre Academy and the
International Theatre Institute (ITI)/Network for Higher Education in
the Performing Arts under UNESCO, is themed “Traditional Performing
Arts: A New Era, New Expressions.” The Festival seeks to explore how
traditional arts can gain new vitality and forms of expression in
contemporary contexts, to promote intercultural dialogue and mutual
learning, and to contribute to building a community with a shared
future for humankind.

As a key part of the Festival, the Conference will be held on Thursday,
30 October 2025, under the theme: “Through the Eyes of the Future:
Charting New Pathways for Traditional Performing Arts.”

The objectives of this Conference are to explore pathways for the
transmission of traditional performing arts and cultural arts in the new
era, as well as innovative forms of expression; to share international
practices and experiences in traditional arts education, preservation,
and dissemination; to promote the cultural connection and exchanges
across regions; and to highlight exemplary cases of integrating tradition
with contemporary expression, and to inspire the creativity of young
artistic talents.

The conference will bring together artists, scholars, educators, and
representatives of institutions to engage in in-depth discussion and
exchange on issues related to the transmission of traditional arts,
innovative modes of expression, and their future development.
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Morning

30 October 2025
09:00 - 11:30

Moderator
Chen Zhongwen
Director General of ITI; UNESCO-designated Coordinator of ITI/UNESCO Network
for Higher Education in the Performing Arts

09:00-10:00 Opening of the Conference
Welcome Speech by a Local Leader
Speech by Huang Changyong, President of Shanghai Theatre Academy
Speech by Chen Zhongwen, Director General of [Tl

10:00 - 10:30  Group Photo & Tea Break

10:30-11:30  Keynote Speech
Never Losing Identity While Forging New Pathways
for Traditional Performing Arts
Chen Yongquan, Vice President of China Theatre Association,
Vice President of ITI

Traditions:The Relay of Fire
Lemi Ponifasio, Director, ITI World Theatre Ambassador

Inheritance and Innovation Amidst Change
Huang Changyong, President of STA
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About the Speakers

Chen Yongquan
Executive Vice President of the China Theatre Association. First Class Playwright of the nation.

He holds the honorable title of "Cultural Master" bestowed by the Publicity Department of the CPC
Central Committee. He has the honor of being "National Young and Middle aged Literary and Artists
with Both Virtue and Skills". One of the National Candidate for the "New Century Hundred and Ten
Thousand Talents Project". He is granted to the Special Allowance of the State Council as an Expert.

Chen Yongquan is a theatre scholar, dedicated his reserch on the practice of the modernization of Xiqu
(Chinese traditional music theatres), the globalization of Xiqu, the youngerization of Xiqu audience,
and the Balance of theatre eco-system.

His works won a number of top awards in the Chinese theater and film industry, such as Cao Yu Award,
Tian Han Award, Wenhua Theatre Award, the National "Five One Project Award", the top ten works of
the National Stage Excellent Works Project, the Chinese Film Huabiao Award, the Golden Rooster Award
nomination award, etc; His plays has been staged in multiple countries and regions around Europe,
America, and Asia, and successively appeared on Broadway and Hollywood stages. His main works
include Cheng Ying Rescues the Orphan, The Wind and Rain Hometown, Ah Q and Kong Yiji, Marriage
Events, On Lianglangshan Mountain, Li Xiangjun, Deep Love for Danshui, Urban Sunshine, Zhang Boxing,
My Dachen Islands, Swansong of the Yellow River, Monument on a Remote Mountain, Benevolent Clouds,
South Water, Great Victory in Yancheng, Plain-Clothed Hero, Snow Ruyi, Lu Town, etc. Some of the works
have been selected for university Chinese language textbooks, and "Collection of 100 Excellent
Playworks" and "National Stage Art Excellent Playworks Collection". Published works include Cheng
Ying Rescues the Ophan and "Selected Plays by Chen Yongquan".

Lemi Ponifasio

One of the world’s leading theatre directors, choreographers, and artists. His work has been featured at
major festivals and venues globally, including Avignon, Edinburgh, the Venice Biennale, Ruhrtriennale,
Théatre de la Ville in Paris, Lincoln Center in New York, Vienna, and the Santiago Festival in Chile.

Renowned for his unconventional approach to theatre, activism, and community engagement. A
prominent figure in the international avant-garde, Ponifasio and his practice is rooted in Oceanic and
indigenous cultures. He explores complex knowledge systems such as navigation, oratory, architecture,
dance, rituals, music, philosophy, and genealogy - emphasizing locally oriented arts, indigenous
cosmovision, cultural recovery, language preservation, and the amplification of marginalized narratives.

He established MAU in 1995, a philosophical framework that guides his creative practice, community
collaborations, and thematic explorations. The term MAU, originating from Samoa, means “embracing
truth as the sacred path to transformation.” MAU challenges mainstream theatre education and
theatrical forms, seeking to redefine the understanding of what it means to be human and to cultivate
new systems of knowledge and cultural expression. Through MAU, Ponifasio creates art, workshops,
lectures, symposia, and community gatherings. His collaborators come from diverse backgrounds.
Their work has been created and performed in locations ranging from factories and remote villages to
opera houses, forests, castles, galleries, and stadiums. These projects, including operas, theatre, dance,
exhibitions, festivals, and community forums, have been presented in over 50 countries.

Ponifasio is a World Theatre Ambassador for the International Theatre Institute (ITl). He is a high chief of
Samoa, holding the titles of Tuala and Sala.
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About the Speakers

Huang Changyong

Professor, Ph.D. supervisor and President of the Shanghai Theatre Academy. His other roles include:
President of Asia-Pacific Bond of Theatre Schools, Vice-Chairman of the Ministry of Education’s Steering
Committee for Teaching in Art Theory , Director of National Culture and Tourism Research Base (China
Theatre Development Research Centre), Deputy Director of the National Committee for the Verification
and Approval of Art Terminology, Deputy Director of the First Drama Education Professional Committee
of the China Theatre Association, Vice Chairman of the Board of Supervisors of the China Modern
Drama Association. Deputy Director of the Learning and Cultural History Committee of the Shanghai
Municipal Committee of the Chinese People's Political Consultative Conference (CPPCC), Special Expert
for Decision-making Consultation of Shanghai Municipal Government, Editor-in-Chief of the Art
Management and Cultural Industry Branch, Encyclopedia of China (3rd Edition). Chief Editor of Arts
Management (Chinese & English) journal. His playwriting works include stage drama Outpost, Lankao,
Our Hearts Are with Trees, Diancui/Inlaid with Kingfisher Feathers, Zhuogin/Luthier's Craft, Symphonic
Poem Homecoming Voyage, Huangmei Opera Immortal Pioneer, Radio Drama Lankao, Lankao, etc.

Chen Zhongwen

Director General of the International Theatre Institute ITI, UNESCO-designated Coordinator of the ITI/
UNESCO Network for Higher Education in the Performing Arts. Chen Zhongwen serves as the Director
General of the International Theatre Institute (ITI), the world’s largest performing arts organization
founded by UNESCO in 1948 to promote peace and mutual understanding through theatre and the
performing arts. With more than a decade of service within ITI, she has been dedicated to fostering
collaboration among artists, educators, and cultural institutions worldwide, advancing ITI's mission of
global connection. As UNESCO-appointed Coordinator of the ITI/UNESCO Network for Higher Education
in the Performing Arts, she leads a global alliance of more than sixty universities, academies, and
conservatories dedicated to bridging art and education, linking professional practice with academic
research, and fostering dialogue between masters and emerging artists across traditions and
innovations. She upholds the belief that art must remain at the centre, that true education should
nurture humanity, respect artistic freedom, and make creation a pathway to understanding the world
and one another. Her work emphasizes art’s vital role in fostering cultural diversity, creativity, and
empathy, and advocates for the performing arts as both a reflection of human experience and a catalyst
for intercultural dialogue and sustainable development.
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Afternoon

30 October 2025
13:00 — 17:00

Moderator
Prof. Gong Baorong
Director of International Theatre Studies Centre, STA

13:00 - 14:00 | Roundtable Discussion #1
The Cultural Value of Traditional Performing Arts and
the Original Intention of Their Contemporary Expression

This session focuses on the historical and contemporary value of traditional performing arts as the foundation of
cultural memory and identity. It will address why they are important, why they are irreplaceable in today’s cultural
context, and explore approaches for the contemporary expression of traditional and national cultural arts.

Moderator: Lu Ang (China), Head of Directing Dept. of STA, Professor

Speaker: Christos Georgiou (Cyprus), ITI Executive Council Member, Theatre Scholar

Speaker: Tan Yuanyuan (USA), Distinguished Professor and Director of the Dance Collaborative Innovation Centre, STA
Speaker: Akosua Abdallah (Ghana), ITI Executive Council Member

Speaker: Luo Huaizhen (China), Playwright, Professor, Former Vice Chairman of China Theatre Association
Speaker: Che Wenming (China), Professor, Member of Guiding Committee on Aesthetic Educationfor Colleges

and Universities of China

14:10 - 15:10 | Roundtable Discussion #2
Creative Encounters and Cross-Sector Collaboration
between Tradition and Contemporary Practice

This session will explore how intercultural, cross-media, and interdisciplinary approaches can enhance the
contemporary vitality of traditional performing arts. Discussions will include case studies of integration with stage
technology, multimedia, contemporary theatrical languages, and youth creativity.

Moderator: Jeff Fagundes (Brazil), ITI Executive Council Member

Speaker: Levan Khetaguri (Georgia), ITI Executive Council Member, Theatre

Speaker: Ge Yuanliang (China), Associate Professor of Department of Directing of Central Academy of Drama
Speaker: Fernando Ruiz Braun (Brazil), MITsp - Sao Paulo International Theater Festival, International Relations /
Curatorial Assistant

Speaker: Jing Hao (China), Researcher at the Dance Research Institute of the Chinese National Academy of Arts
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Afternoon

30 October 2025
13:00 — 17:00

Moderator
Prof. Gong Baorong
Director of International Theatre Studies Centre, STA

15:20 - 16:20 | Roundtable Discussion #3
Education, Preservation, and Dissemination Pathways
for Traditional Performing Arts in the New Era

This session will share international experiences and explorations in areas such as intangible cultural heritage
preservation, theatre education, community engagement, and digital dissemination. It will also put forward
institutional and practical approaches that contribute to the “living transmission” of traditional arts.

Moderator: Xiao Ying (China), Head of Performing Dept. STA, Professor

Speaker: Yveyi Yi (Republic of Korea), ITI Executive Council Member, Director

Speaker: Roberto Cayuqueo (Chile), ITI Executive Council Member, Director, Education Scholar
Speaker: Yu Qingfeng (China), National First-class Scriptwriter of China

Speaker: Pradit Prasartthong (Thailand), Artistic Director of Anatta Theatre Troupe, Thailand

Open Discussion and Closing Remarks
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About the Roundtable Speakers

Roundtable Discussion 1: The Cultural Value of Traditional Performing Arts and
the Original Intention of Their Contemporary Expression

LU Ang

Head of Directing Department of Shanghai Theatre Academy, Doctor, doctoral supervisor,
"Outstanding Director of the New Century", member and also secretary general of the review group
in Academic Degrees Committee of the State Council. He is a senior visiting scholar of Asian Cultural
Council (US), and a senior research scholar at University of Leeds (UK). He has directed more than
100 theatre productions both native and abroad. He has been awarded the "Wen Hua Grand Award"
and "Wen Hua Prize" by the Ministry of Culture of China for nine consecutive times, and the "Wen
Hua Director's Prize" for four times. Seven of his works have been awarded the "Five Top Projects
Award" by Publicity Department of China. Five of his works included Scholar Dong and Lady Li of Li
Yuan Xi, Mending the Sky of Lv Ju, At Breeze Pavilion of Yu Ju, were honored as "Top Ten Excellence
Repertoires of the National Stage Art Excellence Project”. He is the only Chinese theatre artist who
won the "Achievement Award" at Cairo International Theatre Festival.

Christos GEORGIOU

Executive Council Member and Secretary of the Board of ITI. Christos Georgiou is a theatrologist, theatre
director, production manager, and independent consultant, working with theatre companies, NGOs, and
cultural organisations in Cyprus and abroad. Since 2016, he has been teaching History and Theory of
Theatre at the “Vladimiros Kafkarides” Drama School. In October 2013, he was appointed Director of the
Cyprus Centre of the International Theatre Institute (CCOITI), a position he holds to this day. As Director
of CCOITI, he organises and coordinates activities aligned with the Centre’s mission and goals, including
serving as General Coordinator/Curator of the “International Festival of Ancient Greek Drama”. In
September 2024, Christos Georgiou was elected as a Member of the ITI Executive Council and Secretary
of the Board.

Tan Yuanyuan

One of the most influential Chinese ballet artists in the international arena today. In her student
years, YuanYuan Tan distinguished herself with numerous international accolades. In 1995, Tan joined
the San Francisco Ballet as a soloist and was later promoted to Principal Dancer — the youngest in
the company’s history and the first Chinese artist to hold the position. She received the 56th Annual
“Lifetime Achievement Award” from Dance Magazine (2013); the UK National Dance Award for
“Outstanding Female Classical Performance” (2014); the “Special Contribution Award” at the China
Shanghai International Arts Festival (2016); the San Francisco Mayor’s Arts Award twice (2018, 2022)
— with both years proclaimed as “YuanYuan Tan Day” in the city; and the Shanghai Government’s
“Magnolia Award” in 2019. In 2022, as Artistic Director and lead performer, Tan spearheaded the
creation of The Legend of the White Snake, collaborating with top Chinese artists worldwide to blend
ballet, contemporary dance, Chinese dance, and martial arts, presenting a fusion of Eastern aesthetics
and modern theatrical form. In early 2024, she gave her farewell performance with the San Francisco
Ballet, concluding nearly three decades of a distinguished international career.
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About the Roundtable Speakers

Roundtable Discussion 1: The Cultural Value of Traditional Performing Arts and
the Original Intention of Their Contemporary Expression

Akosua ABDALLAH

Executive Council Member and the Treasurer of ITl. Akosua Abdallah is the former Director of the
Community Youth Cultural Centre (CYCC), under Ghana’s National Commission on Culture, and serves as
President of the Ghana Centre of ITI. A theatre practitioner for over three decades, she previously served
as Deputy Executive Director at Ghana’s National Theatre. She has led strategic training initiatives and
designed community-centred theatre projects addressing societal issues. As ITI Ghana's president and
Executive Council member, she actively champions cultural exchange and youth arts empowerment
across Africa. She has been in the position of ITI Treasurer since February 2023.

Luo Huaizhen

Playwright and theatre theorist; Advisor, former Vice Chairman of the China Theatre Association;
Professor and doctoral supervisor at the Shanghai Theatre Academy; Doctoral supervisor at the Chinese
National Academy of Arts; and First-Class Screenwriter at the Shanghai Script Creation Center.

Major works: Huai Opera The Golden Dragon and the Mayfly, The Overlord of Western Chu, Mr. Wu Xun; Yue
Opera Meilong Town, Li Qingzhao, My Grand View Garden; Peking Opera Xishi Returns to Yue, Anecdotes
of Jian‘an; Kun Opera Ban Zhao, The Book of Songs; Yong Opera Pawned Wife; Sichuan Opera Li Yaxian;
Xiang Opera Madam as If Seen; Modern Drama Prince of Lanling; Dance Dramas The Crested Ibis, The
Eternal Wave, and The Peony Pavilion.

Che Wenming

Ph.D. professor and Ph.D. supervisor. He previously served as Director of the Institute of Opera Relics
at Shanxi Normal University (SXNU), Vice President of the SXNU, and Executive Director of the Chinese
Opera Society. He is currently a member of the inaugural National Guiding Committee on Aesthetic
Education for Colleges and Universities and Deputy Director of the Opera Relics and Literature
Committee of the China Theatre Association. His primary research interests encompass opera relics and
opera history. Mr. Che has authored six monographs, including The Discovery of 20th-Century Opera
Relics and Qu Studies and History of Ancient Chinese Theatres, and has edited or co-edited seven works,
including Annals of Chinese Opera Relics. He has also published over 80 articles in journals such as
Literature & Art Studies. His awards include the National Outstanding Doctoral Dissertation Award, one
second and two third prizes for Outstanding Achievements in Humanities and Social Sciences Research
from the Ministry of Education, and three first prizes for Outstanding Achievements in Social Sciences
Research in Shanxi Province.
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About the Roundtable Speakers

Roundtable Discussion 2: Creative Encounters and Cross-Sector Collaboration
between Tradition and Contemporary Practice

Jeff Fagundes

Executive Council Member of ITI. Jeff Fagundes is a Brazilian actor, director, playwright, researcher,
and theater producer dedicated to advancing Afro-diasporic identity and cultural advocacy. He is the
President of the Brazil Center of ITI. Fagundes has written acclaimed plays and directed more than
fifteen productions by leading Brazilian playwrights, earning nominations for Best Director and Best
Actor. His ensemble’s work has been honored with a Motion of Applause from the City Council of Rio de
Janeiro and the Luiza Mahin Award from the State Chamber of Deputies, recognizing his contributions
to empowering Black youth through the arts. He founded and curated the NeapFest/ASAS festival in
Rio de Janeiro (2018, 2020, 2023), engaging more than 200 artists. He was elected as the ITI Executive
Council member in September 2024.

Levan Khetagury

Executive Council Member of ITI. Prof. Dr. Levan Khetaguri is a Georgian expert in theatre studies,
higher arts education, cultural policy, and cultural research. He serves as the Director and Professor
at the Arts Research Institute in Georgia, UNESCO Chair of GT University and is also a member of
various international institutions, advisory, and scientific boards. Since 2006, Khetaguri has been
a Bologna Expert in higher arts education and quality assurance, authoring curricula for BA, MA,
and PhD levels. He has supervised graduate programs since 2007 and contributed to UNESCO’s CDIS
research from 2016 to 2017. He is the Chair of the academic council for the journal Arts Theory and
Practice Studies and represents the European Festivals Association in Georgia. He is the Secretary
General of the ITI Georgian National Centre, and Director of the European Theatre Research Institute
in Georgia and was elected as the ITI Executive Council member in September 2024. As producer
run several international festivals (Drama, Children, Dance) and local and international co-projects.
Author of more than 20 books and 100 academic articles.

Ge Yuanliang

Associate Professor and Ph.D., Department of Directing, Central Academy of Drama. His primary research
focuses on theatre directing and performance studies. He has created and directed numerous works,
including plays, musicals, children’s theatre, institutional commemorative dramas, and large-scale
cultural events. Representative works include Happy Dinner, Wu Yuzhang, Father-Li Dazhao, Shaanbei
Public School, The Guardians of the Red Wall—Xicheng Dama, the Chenchen’s Adventure series, Liang Xi,
The East Building, and Flint.

His works have received multiple awards at both municipal and national levels and have been featured
in major festivals such as the Edinburgh Fringe Festival , Besto Festival, the Guilin Festival, and the
National Original Drama Exhibition. He has participated in several national research projects and
published more than ten academic papers on topics including directing methodology, performance
theory, and drama education and aesthetics. He is also the translator of Integrated Drama Education
Methods for Primary and Secondary Schools and a contributing author to textbooks such as Drama in
Primary School Classrooms and Drama Creation and Performance (for Senior High School Arts Curriculum).
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About the Roundtable Speakers

Roundtable Discussion 2: Creative Encounters and Cross-Sector Collaboration
between Tradition and Contemporary Practice

Fernando Ruiz Braun

International relations coordinator and serves as curatorial assistant for MITsp — Sao Paulo
International Theater Festival. Fernando Ruiz Braun is a producer and cultural manager working in
the field of performing arts in Brazil. He is part of the Olhares Instituto Cultural, where he works
for MITsp. He is also responsible for initiatives directed at international programmers within the
festival’s internationalization platform, MITbr — Plataforma Brazil and is engaged in strategic
projects for the internationalization of Brazilian performing arts, such as Creative SP at the
Edinburgh Fringe (2022), the Voices from the South Platform (also at the Fringe), and the Plataforma
Brazil, presented at the Festival Off Avignon (2025). He also collaborates with IPULSA! — Insurgent
/ Art Movement, a transdisciplinary festival organized by the Institute in different Brazilian cities,
focused on the decentralization of the arts.

Jin Hao

Researcher at the Dance Research Institute of the Chinese National Academy of Arts, a Great Wall Scholar
in Beijing, one of the first batch of specially-appointed researchers of the China Federation of Literature
and Art Circles (CFLAC), a council member and the secretary-general of the Stage Art Professional
Committee of the China Literature and Art Critics Association. His representative works include The
Evolution of Chinese Dance Culture in the New Century, A Decade's View on the Development of Chinese
(lassical Dance in the New Century, Comments on Ancient-Style Dance, and the literary script of the
ballroom dance drama April Days. He has won the second prize (first place) in the theoretical criticism
category of the first China Dance "Lotus Award", the second prize of the 11th Beijing Philosophy and
Social Sciences Excellent Achievement Award, the second prize of the 8th CFLAC Literary and Art
Criticism Award, and the sixth "Woodpecker Cup" Excellent Works of Chinese Literary and Art Criticism
of the Year, among other awards.
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About the Roundtable Speakers

Roundtable Discussion 3: Education, Preservation, and Dissemination Pathways
for Traditional Performing Arts in the New Era

XiaoYing

Professor of Shanghai Theater Academy, director of the Acting Department, doctor and doctoral
supervisor.

Director of the Centre for Film and Television Performance Creation and Research of the Chinese Society
of Higher Education, Vice President of the Performance Criticism Committee of the China Film Critics
Society, member of the Film and Television Education Committee of the Chinese Society of Higher
Education, member of the Shanghai Film, Television and Drama Theory Research Society.

Winner of the Best Actress award at the Vienna Independent Short Film Festival for her short film
Wine and Foxes. The physical theatre White Snake directed by her won the Big Ben Award and the Best
Performance Award in Casablanca Theatre Festival.

The published textbook Basic Teaching of Body Language Performance in Chinese Classical Drama won
the Second Prize of Excellent Achievements of the Shanghai Municipal Education Commission. She
published seventeen articles in CSSCI core journals. She was awarded the Baosteel Excellent Teacher
Award, the second prize of Teaching Innovation Competition in national colleges and universities, etc.

Yveyi Yi

Executive Council member of ITI Yveyi Yi is a South Korean theatre director, playwright, designer,
and cultural advocate. She has served as Secretary General of the ITI Centre Republic of Korea since
2018, a leading initiative that reinterprets performing arts thru experimental visions and methods.
As a theatre practitioner, she has directed, written, and performed in productions including About
Lady White Fox with Nine Tales, The Moon Paints the Madness: Blood Wedding, The Red Cabinet
of Kamakgari the 0ld Hag, exploring and incorporating traditional narratives and folklores with
contemporary relevance. She also works as a mentor, fostering emerging artists and developing
cross-cultural collaborations at national and international levels. Yi has contributed to advancing
theatre experiments, artistic leadership, and community engagement in Korea. She was elected to
the ITI Executive Council in September 2024.

Roberto Cayuqueo

Executive Council member of ITI. Roberto Cayuqueo is an actor, director, and cultural manager,
holding a Master’s degree in Arts from the University of Chile. As an artist, he has worked extensively
as an actor, director, and playwright. In the field of cultural management, he has collaborated with
international organizations, governmental institutions, academic circles, and private communities
across diverse regions. His projects include artistic residencies and community initiatives in
Auckland, New Zealand, working with Maori communities, as well as in Chilean territories such as
Tirda, Tucapel, Nirivilo, and Icalma. In these contexts, he coordinated teacher training programs,
promoted intercultural dialogue, preserved oral histories, and encouraged the revitalization and use
of the Mapuche language through theatre techniques. He has also collaborated with indigenous and
Afro-descendant artist communities in Rio de Janeiro. He is the President of the Chili Centre of ITI.
Roberto Cayuqueo was elected as the ITI Executive Council member in September 2024.
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About the Roundtable Speakers

Roundtable Discussion 3: Education, Preservation, and Dissemination Pathways
for Traditional Performing Arts in the New Era

Yu Qingfeng

A first-class scriptwriter.

Leading Talent for Stage Art Creation in the New Era of the Ministry of Culture and Tourism. Mentor
of the Drama Literature Lecturer Group of the Chinese Dramatists Association. Founder of the Good
Tune-New Classics Chinese Opera Season. The founder of the Peak Theatre APP. Winner of the Cao Yu
Theatrical Literature Award for three times. Gold Award of the Chinese Drama Literature Award for
twice. His works have won the Best Works Award, Splendor Award, the Excellent Play Award of the
China Drama Festival, the Gold Award of the China Yue Opera Festival, and the Excellent Play Award
of the China Huangmei Opera Art Festival.

The main stage works include Yue Opera Sacrifice Orphan, Wild Song of the Green Vine, A Great
Countryside Doctor, Ode to the Great Road, Misty and Rainy Celadon, Full River Red etc. Huangmei
Opera Half the Moon, A Famous Prime Minister of the Qing Dynasty, Jade Immortal etc. Kunqu Opera
Adapted Macbeth’s Wife, When Will the Bright Moon Be. Xiju Opera Rain in Jiangnan, and Wuju
Opera A Zhejiang Yanzhou Honest and Upright Official in ancient Times. Dramas such as The Record
of Handan, Sacrifice Orphan (Chinese-Greek bilingual version), Steel Warrior, and the new classical
immersive drama Xixi Water Margin, etc.

Many of his works have been translated into English, Russian, Japanese, Korean, Greek and Polish
and performed globally. He has also served as the artistic director, chief planner and chief producer
in many plays. He has authored a monograph titled A Self-Selected Collection of Yu Qingfeng's Plays.

Pradit Prasartthong

Thai playwright, director, and actor recognized as a National Artist in Performing Arts (2022) and
Silpathorn Award recipient (2004) from Thailand’s Ministry of Culture. A graduate of Thammasat
University in Sociology and Anthropology, he began his career with the Makhampom Theatre Group,
where he has worked for over 30 years, pioneering community-based and socially engaged theatre
in Thailand. Pradit is one of the founding members of the Bangkok Theatre Network, comprising
more than 60 professional and independent theatre groups and educational institutions, and also
initiated the Bangkok Theatre Festival in 2002, which continues annually every November. His
artistic works are known for bridging traditional and contemporary forms, reflecting Thai identity
through modern expression.

Gong Baorong (Moderator)

Secretary-General of APB, professor and director of International Theatre Studies Centre of Shanghai
Theatre Academy, Chevalier of France’s Order of Arts and Literature. He has obtained a Ph.D. degree
at Université de Paris lll-Sorbonne Nouvelle. Since he returned to China, he has become professor
at Shanghai Theater Academy, and served as vice president for about eight years. His main research
field is French theatre studies.
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