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About the Plays 

‘ The Lesson’  by Eugene Ionesco and  “Tartuffe” by Molière

“The Lesson “

Consists in the re-enactment of a private tutoring session, where a teacher gives classes in arithmetic , linguistics and philology to an anxious and clumsy student. This play shows how  beyond  a demonstration of authority as innocent as the teacher-student relationship, lies all the violence, passive-aggressiveness, cruelty and lust as for any power play. 

The play describes ridiculous and futile human existence in a totally unpredictable universe, in which, due to its innate limitations, people are incapable of communicating with each other, and  also betrays an imminent violation of human rights.

“Tartuffe”

Hypocrisy was chosen as the main theme for “Tartuffe”. False appearances, deceptions, and lies surround the plot, which is played out with much wit and humour.

The text denounces this way of acting, and unmasks people and institutions who seek to make us participate in certain events, by showing us a false external reality , and who seek to deceive us with false speeches. This comedy demonstrates human contradictions and their ridiculous nature: how can a religious impostor end up deceiving a whole aristocratic family to the point of turning the head of the family into a puppet , and being on the verge of seizing all his fortune? 

About the teaching methods

Theatre, and therefore the theatre text, is polysemous. From this basis we approached the pedagogical process, probing the text to see what possibilities lay within, working from the truth: the truth of the actors, so they could give life to characters that would be credible and authentic, capable of mobilizing the audienc , putting us in touch with their emotions and involving us in their problems.  Bringing the actor to understand who is the author of their character, and above all, giving him total responsibility over his acting.

The work consisted in two steps:

During the first stage, the text and characters were explored with a view to working on the truth: discovering what each character sought or wanted; what were their motives to accomplish their actions during the play – each actor went through all of the characters, and sought , through their perceptions and their life experience, to find their source of truth; moreover this was an effective way of giving the right role to each actor, along with the fact that at the end of this stage all of them were equally familiar with the characters – In this phase we focused on discovering the psychology of the characters. 

In the second stage, once the roles were distributed, we worked on the concept and type of staging we wished to give of this text. 

In the case of  “Tartuffe”, we started with the type of acting of Comedia del Arte. For this there was physical preparation that took place during the first stage, as well as work on observing “types” of characters and how to compose or approach a character from a physical standpoint (body posture, voice timbre, rhythm, element, animal, etc. ) in order to eliminate physical inhibitions, challenging them to relinquish their everyday nature. Subsequently participants worked with the characters using masks, which they designed themselves, thus giving greater emphasis and importance to “form” (postures, movements and travel).

Using this methodology we seek to produce dynamic and attractive performances, which combine masks, costumes and some minimal scenic elements which help in storytelling, and which result in performances which are agile and full of vitality, and where the actors demonstrate their talent and versatility to interpret the different characters of these plays. 
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